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MUSIC:
WESTERN ART
Unit 4


Student Name: 	_______________________________________________
	



Time allowed for this paper
Reading time before commencing work:	Ten minutes
Working time for paper:		Two hours and thirty minutes



Materials required/recommended for this paper
To be provided by the supervisorNumber of additional 
answer booklets used 
(if applicable):

This Question/Answer Booklet

Music Score Booklet
Personal listening device (PLD)
Head phones

To be provided by the candidate
Standard items:	pens (blue/black preferred), pencils, sharpener, correction tape/fluid, eraser, ruler, highlighters
Special items:	nil


Important note to candidates
No other items may be taken into the examination room.  It is your responsibility to ensure that you do not have any unauthorised notes or other items of a non-personal nature in the examination room.  If you have any unauthorised material with you, hand it to the supervisor before reading any further.




Structure of this paper

	Section
	Number of 
questions 
available
	Number of 
questions to 
be answered
	Suggested 
working time
(minutes)
	Marks 
available
	% of 
exam

	Section One:
Aural and analysis
	7
	7
	  45
	59
	35%

	Section Two:

Cultural and 
Historical 
Analysis

	Part A: 
Unseen Analysis
	1 
	
	21
	10%

	
	Part B:  
Short answer 
Question 
	1  
	  60
	24
	13%

	
	Part C: 
Paragraph Responses 
(2 questions)
	Answer One
	
	16
	12%

	Section Three: 
Theory and 
Composition
	4
	4
	  45
	 44
	 30%

	
	
	
	
	
	100


Instructions to candidates  
1. Write your answers in this Question/Answer Booklet.

2. Section Two is comprised of three Parts:

Part A: 		contains one unfamiliar score and audio.

Part B:		contains one familiar score for the compulsory style/genre.

Part C:		requires you to respond to questions, making reference to a different style/genre to that used in Part B. You cannot refer to the compulsory genre. If the response uses the same style/genre as Part B, a 25% penalty will be applied.
	
3. You must be careful to confine your responses to the specific questions asked and to follow any instructions that are specific to a particular question.

4. You may use the reading time to familiarise yourself with the operation of the personal listening device (PLD) and to check that all tracks required are accessible.

5. Spare pages are included at the end of this booklet.  They can be used for planning your responses and/or as additional space if required to continue an answer. 
· Planning: If you use the spare pages for planning, indicate this clearly at the top of the page.
· Continuing an answer:  If you need to use the space to continue an answer, indicate in the original answer space where the answer is continued, i.e. give the page number.  Fill in the number of the question(s) that you are continuing to answer at the top of the page.
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Section One: Aural and Analysis			                       35% (59 Marks)

This section has seven (7) questions. Answer all questions. Write your answers in the space provided. 

Spare pages are included at the end of this booklet. They can be used for planning your responses and/or as additional space if required to continue an answer.
· Planning: If you use the spare pages for planning, indicate this clearly at the top of the page. 
· Continuing an answer: if you need to use the space to continue an answer, indicate in the original space where the answer is continued, i.e. give the page number. Fill in the number of the question(s) that you are continuing to answer at the top of the page. 

Suggested working time: 45 minutes. 




Question 1: Interval recognition         						         (8 Marks)

					                      					
     Listen to Track 1A

						            

(a) Write the missing notes on the stave in the following melody. Identify the resulting intervals indicated by (i), (ii) and (iii). 							          (6 marks)

(i)

[image: ](ii)
(iii)



(i) _______________________________________

(ii) _______________________________________

(iii) _______________________________________











					                      					
     Listen to Track 1B



(b) Identify the harmonic intervals in the boxes at (i) and (ii) 			          (2 marks)

[image: ]











 			 		       (i)                                    (ii)



	()
	

	
	Major 2nd 

	
	Minor 3rd 

	
	Major 3rd 

	
	Perfect 4th 

	
	Augmented 4th / Diminished 5th 

	
	Perfect 5th 

	
	Major 6th 

	
	Minor 7th 


 (i)











	()
	

	
	Major 2nd 

	
	Minor 3rd 

	
	Major 3rd 

	
	Perfect 4th 

	
	Augmented 4th / Diminished 5th 

	
	Perfect 5th 

	
	Major 6th 

	
	Minor 7th 


	(ii) 























Question 2: Rhythmic dictation		    					        (12 marks)

Insert the bar lines, rhythm and ties (where appropriate) to the pitches given. There are eight bars in total. Some rhythm values have been provided to assist you. 


       Listen to Track 2 
													

Track 2 will play the dictation as follows, with a 30 second pause between each playing:

· the entire dictation played twice
· the first phrase (up to the tick) played twice
· the second phrase (up to the tick) played twice
· the entire dictation played twice


OR


       Listen to Track 3 
		


Track 3 will play the complete dictation once through. 


Prior to the commencement of this extract, one bar containing the beat and quaver pulse will be heard.

[image: ] 








Question 3: Recognition of modulation					           	            (1 mark)


       Listen to Track 4
    

Identify the modulation that occurs within this extract by placing a tick beside one of the following options:

	()

	
	to the relative major 

	
	to the relative minor

	
	to the dominant

	
	no modulation












Question 4: Recognition of a scale 						          (2 marks)


      Listen to Track 5


You will hear two excerpts of music separated by a 30-second pause. The first excerpt relates to part (a) and the second relates to part (b). 

Identify the scale of the extracts by placing a tick beside one of the following options:

(a)
	()

	
	Major 

	
	Harmonic minor

	
	Aeolian

	
	Dorian

	
	Mixolydian

	
	Chromatic

	
	Wholetone













(b)
	()

	
	Major 

	
	Harmonic minor

	
	Aeolian

	
	Dorian

	
	Mixolydian

	
	Chromatic

	
	Wholetone















Question 5: Melodic dictation						   	        (12 marks)

Complete the following melodic dictation. Provide the missing pitches and rhythm where necessary. A starting pitch has been provided for you.


      Listen to Track 6


Track 6 will play the dictation as follows, with a 20 second break between each:

· the entire dictation played twice
· the first four bars played twice
· the second four bars played twice
· the entire dictation played twice


OR


      Listen to Track 7


Track 7 will play the melodic dictation once in its entirety.


Prior to the commencement of this extract, one bar containing the tonic triad and a second bar containing 4 beats will be heard.
[image: ]













Question 6: Harmonic progression				   	                   (10 marks)					

 
     Listen to Track 8


Using Roman numerals or chord names, identify the chords in the excerpt below. The tonic chord has been given as the first chord. Write the chords below on the lines below the stave. 

Choose from:

Major: I, Ib, Ic, ii, iib, IV, V, Vb, V7, vi        OR       C, C/E, C/G, Dm, Dm/F, F, G, G/B, G7, Am

Minor: i, ib, ic, iv, V, Vb, V7, VI	       OR       Am, Am/C, Am/E, Dm, E, E/G#, E7, F


[image: ]

I / C   ____  ____  ____     ____	____	      ____  ____  ____  ____    ____




Question 7: Skeleton score								        (14 marks)

 
     Listen to Track 9


Complete the following tasks:


(a) Provide an approximate tempo indication using an Italian tempo marking on the score. 	
(1 mark)

(b) Complete the rhythm of the electric piano part in bars 3 and 4. 		          (4 marks)


(c) Identify the chords in bars 5 to 8. Write them below the bass guitar part using Roman numerals or chord names. 							          (4 marks)


(d) Complete the pitch dictation for the voice part from beat 4 of bar 14 to the end of the excerpt. 									          (4 marks)

(e) Name the compositional device that appears in the bass part in bars 12 to 18. 	(1 mark)

________________________________________________________________________
Tempo indication or Italian musical term
[image: ]
________________________________________

[image: ]







END OF SECTION ONE


Section Two: Cultural and Historical Analysis 	35% (61 Marks)

This section has three (3) parts. You must answer each part and write your answers in the spaces provided.

Part A:  contains one (1) question based on the compulsory area of study that requires you to listen to a music excerpt and respond to the score provided. You may respond to the question parts throughout the duration of the playing of the music excerpt, including the pause between each playing.

Part B:  contains one (1) question based on the compulsory area of study.

Part C:  requires you to respond to one (1) question based on the non-compulsory area of study. 


Spare pages are included at the end of this booklet.  They can be used for planning your responses and/or as additional space if required to continue an answer.

· Planning: If you use the spare pages for planning, indicate this clearly at the top of the page.
· Continuing an answer:  If you need to use the space to continue an answer, indicate in the original answer space where the answer is continued, ie give the page number. Fill in the number of the question(s) that you are continuing to answer at the top of the page.

Suggested working time: 60 minutes.


Part A: Analysis	10% (21 Marks)


Question 8

 
     Listen to Track 10


Refer to Extract One (pages 1-3 in the Score Booklet) to answer the parts of the question.

This work is an extract from the first movement of a concerto.


(a)	(i)      Name the solo instrument.	(1 mark)

____________________________________________________________________________
	 

(ii)      Name the era of this extract.      					         (1 mark)

____________________________________________________________________________
       
 										
(iii)      List and describe two musical elements evident in this extract typical to the era 
           specified in part (ii).							       (2 marks)

One ________________________________________________________________________

____________________________________________________________________________


Two ________________________________________________________________________

____________________________________________________________________________


(b)       Name the compositional device evident in the very opening of this extract.          (1 mark)

____________________________________________________________________________


(c)       Describe two ways a sense of rhythmic continuity has been achieved in this extract.
	(2 marks)

One ________________________________________________________________________

____________________________________________________________________________

Two ________________________________________________________________________

____________________________________________________________________________


(d)      Identify, name and define one type of ornamentation found within the extract.    (2 marks)

Bar number/s: ________________________________________________________________

Name: ______________________________________________________________________

Define: _____________________________________________________________________


(e)	Compare the elements of a Concerto below with reference to the Baroque, Classical and 
           20th Century eras by completing the table as follows. Some answers have already been  
           filled in for you. 	    (6 marks)

	
	
	BAROQUE
	CLASSICAL
	20th CENTURY

	Cadenza



	
	Improvised cadenza which displayed the performer’s virtuosity.
	

	Accompanying instruments


	







	
	Large orchestral forces with added percussion instruments and use of new instrument timbres and combinations. 

	Form and structure – Movement I


	Ritornello form – similar to Rondo form however the theme usually modulates when it reoccurs.
	






	



(f) 	Other than instrumentation, identify and discuss two major differences between this movement and Movement 1 of Ravel’s Piano Concerto in G Major. Use examples to support your answer where appropriate.	                               		          (4 marks)


One ________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________


Two ________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________


[bookmark: _GoBack](g)     Imagine that the solo instrument is now a pianoforte, with the accompaniment provided 
          by the woodwind family. Replace the current four instruments with four appropriate      
          woodwind instruments to accompany the soloist. For any transposing instruments, list       
          the new key that they would need to be written in.	(2 marks)


Top treble line _______________________________________________________________

Second treble line ____________________________________________________________

Viola line ___________________________________________________________________

Bass clef line ________________________________________________________________




Part B: Short Response	13% (24 Marks)


Question 9 Concerto

Refer to Excerpt Two (Pages 5 - 19) in the Score booklet: Ravel’s Piano Concerto in G major, movement 1, and answer the parts of the question below. 

(a) 	(i)   What section of the movement is this excerpt taken from?	(1 mark)

_____________________________________________________________________________


	(ii)   Describe the use of tonality in the opening bars of the movement. 	(2 marks)

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________



	(iii)	There are 5 themes in this work. Identify the entry of each theme by giving the bar number, name the instrument playing the theme, and describe the character of each theme.	(10 marks)


	Theme
	Bar Numbers
	Instrument
	Character of The Theme

	
	
	
	







	
	
	
	







	
	
	
	







	
	
	
	







	
	
	
	











(b)	Define the following terms used in this excerpt.	(1 mark)

Colla Bacchetta ________________________________________________________________	

div. __________________________________________________________________________






(c)	Name the technique employed by the piano in bars 18 and 19.	(1 mark)

_____________________________________________________________________________


(d)	This work is sometimes described as more of a chamber work. Explain why this is so. 
		(3 marks)


_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________


(e)	Identify the period during which this work was composed and give 4 characteristics of the work that identifies it as such.	(2 marks)

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________


(f)	Explain the indications for the harp in bar 66	(1 mark)

_____________________________________________________________________________


(g)	Name three aspects of the development of the piano, which made it possible for Ravel to write this concerto. 
		(3 marks)

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________

_____________________________________________________________________________










Part C: Extended Response	12% (16 Marks)


There are two questions in Part C. Answer one question; question 10 OR question 11

Your answer should be at least one paragraph in length and can take the form of a conventional paragraph and/or include lists, tables and diagrams appropriate to the question. You must make reference to a different style/genre to that used in Part B. 

If the response uses the same style/genre as Part B, a 25% penalty will be applied.

Additional lines have been provided for planning your responses. 



Question 10 										       (16 Marks)

Discuss how a composer/artist utilizes their music to express ideas, imagery, emotion and mood. Answer this question in relation to both of the set works you have studied, making reference to at least three musical elements/techniques from each work.


OR


Question 11										      (16 marks)

Describe how the composer/artist’s individual compositional/writing style is reflected in each of the set works you have studied. Make reference to at least three musical elements/techniques from both of the set works. 

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	



	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	



Section Three – Theory and Composition						           30% (44 marks)

This section has four (4) questions. Answer all questions. Write your answers in the spaces provided.

Spare pages including manuscript paper are included at the end of this booklet. They can be used for planning your responses and/or as additional space if required to continue an answer. 	

· Planning: If you use the spare pages for planning, indicate this clearly at the top of the page. 	
· Continuing an answer: If you need to use the space to continue an answer, indicate in the original answer space where the answer is continued, i.e. give the page number. Fill in the number of the question(s) that you are continuing to answer at the top of the page.

Suggested working time: 45 minutes.
_____________________________________________________________________________
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Question 12: Visual Analysis 						                   (16 marks)

Examine the music on page 22 & 23 and answer these questions.  
   										

(a)   	Name the tonic key ___________________________________			(1 mark)

(b) 	(i)    Identify the form of this piece and using capital letters and bar numbers, indicate 
where the sections begin and end.					          (3 marks)

Form:_________________________________________			

Sections: _______________________________________________________________

	_______________________________________________________________________

(ii)   This piece has a coda. Mark where you think the coda begins on the score.    (1 mark)

(c) Define the following terms that are found at the beginning of the score:                 (2 marks)

      Andante   ____________________________________________________________

      Dolce         ___________________________________________________________

(d) Locate, using bar numbers, and circle on the score, an example of the following:
  										          (7 marks)

 Parallel 6ths     ___________________________________________________________

   	Chromaticism  ___________________________________________________________

  	Syncopation     ___________________________________________________________

   	Sequence         ___________________________________________________________
   	
Perfect cadence 
            in A minor _______________________________________________________________

    	Perfect cadence 
            in A major_______________________________________________________________

  	Contrary motion __________________________________________________________


(e) 	Using chord names (eg F# minor) Identify the chords marked in the score:          (2 marks)

(a)     _____________________________________

(b)    _____________________________________

(c)   ______________________________________

(d)   ______________________________________
  




Question 13: Transposition						                                 (7 marks)

(i) 	Below is a melody for trombone. Select the correct transposed option for clarinet in Bb to 
sound at the same pitch, by placing a tick () in the appropriate box.          	(1 mark)
[image: ]























(ii)       Transpose the following excerpts for the given instruments so that they sound at concert  
           pitch. Provide a key signature for each example. 				       (6 marks)
 


[image: ]



















Question 14: SATB Harmonisation and Cadences				          (9 marks)
[image: ]



















Question 15: Melody Writing							       (12 marks)


Write a chamber work on page 30. 

(a) 	Write an 8 bar melody for oboe by continuing the opening 2 bar motif for a further 6 bars. 
	Consider the chords provided beneath the stave when writing your melody. 

(b) 	Write a simple 4 bar accompaniment for the violin, viola and violoncello, using the chords provided. 



When writing your chamber work, you must demonstrate the following. 

(i) Creative melody
The style of the 2 bar motif is maintained, a range of note values is incorporated and appropriate melodic contour and effective climax are used. 		          (4 marks)

(ii) Effective accompaniment
Accompaniment style is effective and appropriate.			          (2 marks)

(iii) Range and capability of instruments
Melody and accompaniment are within the range and technical capability of each instrument with appropriate clefs and key signatures. 			          (2 marks)

(iv) Chord structure
Melody and accompaniment fit the given chord structure. 		          (2 marks)

(v) Expressive devices
Appropriate expressive devices are indicated. (tempo, dynamics, articulations) 
											(1 mark)

(vi) Score accuracy and presentation
Score is accurately and clearly presented with the correct number of beats per bar and correct note groupings. 								(1 mark)







[image: ]








[image: ]END OF EXAM
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Unit 4 2016 Exam (Aural)
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STAGE 3                                                             17                              MUSIC: WESTERN ART



See next page



Question 10: Transposition (7 marks)



(i)  Below is a melody for trombone. Select the correct transposed option for clarinet in Bb to 
sound at the same pitch, by placing a tick (3) in the appropriate box.  (1 mark)



MUSIC:  WESTERN ART 16 STAGE 3 
 



 See next page 



Question 10:  Transposition (7 marks) 
 
(i) Below is a melody for trombone.  Select the correct transposed option for clarinet in Bb to 
sound at the same pitch, (four possible options) by placing a tick in the appropriate box.  
           (1 mark) 



 
 
 
 
 



 
(1) 



 
 
  
(2) 



 
 
 
(3)  



 
 
 
 (4)  
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STAGE 3MUSIC: WESTERN ART                                 18 



See next page



(ii) Transpose the following excerpts for the given instruments so they sound at concert 
pitch. Provide a key signature for each example.   (6 marks)



STAGE 3 17 MUSIC:  WESTERN ART 
 



 See next page 



 
 
(ii) Transpose the following excerpts of concert pitch melody for the given instruments (use 



key signatures)          (6 marks) 
 
 



 
 
  



 
 



 
 
  



Concert pitch Bb trumpet



Concert pitch



Concert pitch



Alto saxophone



Piano (treble clef)










STAG E   3 MUSIC: WESTERN ART                                 18 

See next page

(ii)  Transpose the following excerpts for the given instruments so they sound at concert  pitch. Provide a key signature for each example.    (6 mar k s )

STAGE 3  17  MUSIC:  WESTERN ART    

  See next page 

    ( ii)  Transpose the following excerpts of concert pitch melody for the given instruments (use  key signatures)                  (6 marks)             

 

 

 

 

   

Concert pitch Bb trumpet

Concert pitch

Concert pitch

Alto saxophone

Piano (treble clef)
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See next page



Question 11: SATB harmonisation and cadences (9 marks)



Refer to the questions below to complete the following SATB setting.



(a) Analyse the extract and name the indicated chords (i), (ii) and (iii), using Roman 
numerals, on the lines provided beneath the stave. (3 marks)



(b) Identify an example of the following harmonic device by writing the bar number and beat 
in which it appears. Write your answers in the space provided below (for example, bar 5, 
beat 1).  (2 marks)



 Accented appoggiatura: bar , beat  .



(c) Select appropriate cadences to complete the score where indicated. Add the missing 
pitches on the stave under the brackets. Write the correct Roman numeral for each chord 
on the lines indicated. (4 marks)



Score extract adapted from: Mendip (traditional Somerset song).










STAGE 3                                                             19                               MUSIC: WESTERN ART

See next page

Question 11: SATB harmonisation and cadences  (9 marks)

Refer to the questions below to complete the following SATB setting.

(a)  Analyse the extract and name the indicated chords (i), (ii) and (iii), using Roman 

numerals, on the lines provided beneath the stave.  (3 marks)

(b)  Identify an example of the following harmonic device by writing the bar number and beat 

in which it appears. Write your answers in the space provided below (for example, bar 5, 

beat 1).   (2 marks)

  Accented appoggiatura: bar  , beat   .

(c)  Select appropriate cadences to complete the score where indicated. Add the missing 

pitches on the stave under the brackets. Write the correct Roman numeral for each chord 

on the lines indicated.  (4 marks)

Score extract adapted from: Mendip (traditional Somerset song).
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Working manuscript – will not be marked



 



End of Section Two
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